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represented in the panel. The Buddha, en-
throned in all the glory of his divinity under a
splendid canopy, is preaching the Law to Maya,
who sits in happy ecstasy listening to the inspired
words of her son.
The two symbolic trees, magnificently conven-
tionalised, the doves and sacred birds which
hover overhead, contribute greatly to the richness
of the decorative scheme; but the rare genius
of the artist is most conspicuous in the charming
group of the Queen's five attendants, leaning
forward as far as respect for their royal mistress
will permit, and straining their ears so that no
word of the Divine Truth may escape them.
Were it not that the reputation of works of
art in Europe depends far more upon the label
attached to them by the pedantic tradition of
our so-called classical education than upon their
intrinsic merits, these wonderful sculptures would
not have remained in obscurity so long. Mr. van
Kinsbergen's photographs, taken in 1872, were
buried in the libraries of six learned societies for
thirty-six years, before artists in Europe took
notice of them. But it can hardly be doubted that
had these sculptures been labelled " Greek/'
" Roman/' or " Italian," the volumes of criticism
and commentaries on them would have filled many
libraries; casts of them would be found in every
European art-school and museum; tourists would
have flocked to inscribe their names on them or